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Dıgest el1Cces of musıc hıstory nclude a1es of
Gift of Musıc: Great Composers child prodi1gy, struggles ıth DOVeErTLY and sick-

and Theır Influence NeSs, rOManNncdce, famıly squabbles, an famous
Stuart Smith and Carlson frıendsh1ps, ıle Iso commentıing works

of historical importance artıstıic meriıt. Stu-Garlisle: Solway, 1998, 317 pb, art mM1 and Carlson, who both work al theISBN 1-900507-"74-9 Chriıstian L’Abrı Fellowshıp In Swiıtzerland,
ave Iso attempted LO analyze the worldviewsRESUME of these well-known iigures an make CONNEC-

Les pnudlıcatıons quı traıtent de l’impact des tıons between Composers’ beliefs and eır
DresupnOSES relıgieux el phılosophıques S musıc. Publications 1e ook nOoL ONly al hı1ıs-
l’histoire de Ia MUSILQUE occıdentale SONLt LTOD orıcal incıdences and musıcal works, but Iso
DEU nombreuses. Malheureusement, le present al the philosophic assumptions behind EsSEe
OUUVUFrage apporte nl Wn eontribution satısfal- works Ar e Sal ackıng In the musicological
Sante quan Ia ULE et ’ euvre des COMDOSL- field Regrettably, thıs book nOoL only o1ves DOOTI
eurs, nl un analyse crıtıque edıfıante. Au hıstorıical and bıographical QACCOUNLTS of COIN-
contraıre, Ia presentatıon des composıteurs DOSCI S, but also offers simplistic an unhelpful
occıdentaux est ırrealıste et plus grande UE discussions of Composers’ worldviews.
Lure, el leur analyse est sımplıste GUE on In general, the authors’ hiıstory relles LOO
consıdere seulement 61 composıteur etaıt heavıly nıneteenth-century legacy C®
chretien LO  - el qu on assımıle Ia presence EX. SMa of Kuropean ‘gen1uses’
d’elements chretiens Aans Ia MUSILQUE Aar- the heroes of classıcal musıc. 'T ’he COM1LDOSECIS
MONLE, [a Jo1e, l’ordre et la capacıte stimuler Ar e paınted arger than lıfe, such Schütz,
(L  52 UUTes bonnes. wh Was apparently ‘the MOST, spirıtual COI-

the WOT. has EVeEeTlr known/), Chopin,
ZUSAMMENFASSUNG wh: Was °the musıcal aoul of oland”’, an
Pudlikatıionen, dıe auf dıe Auswırkungen DO  > Mozart, whose o1ıft of wrıting musıec Was

relıgıiösen und phiılosophischen Voraussetzun- COSmMI1C phenomenon/’. Dubilous biographical
egends of ese Tea Men Ar e deser1bed INngZen auf dıe (teschıichte der westlıchen Musık

eingehen, sınd selten ım Bereich derMusıkwis- melodramatic language Mendelssohn had
senschaft. Bedauerlicherweise hıetet ber 'shining Christian DUrıey“, Berlıoz Was

1ft of Musıc weder o1ıne zufriedenstellende DE- ‘lonely, OrLUure INa  = haunted Dy the fear of
schichtliche Einführung ın er. und Bıogra- death’, Strauss WAas 'happıly arrıecd ıth

candal ıIn hıs prıvate 1ıfe’, an eethoven diedphıen DO  e Komponıisten och eıiıne hilfreiche
hrıtische Untersuchung derselben. Stattdessen dramatıcally er great flash of lıghtning
zeichnet dıie UVO  Fn den Autoren gebotene (7e- which iıllumıinated the ea chamber‘. In
schichtsdarstellung eın unrealıstisches und simiılar Romantıc tone, eır hıstorıcal aCCount
überdiımensionales ıld westlıcher Komponıt- 1S ıddled ıth references LO musıcal works

‘masterpleces’, havıng ‘unıversal’sten, während dıie hrıitische Würdıgung De-
sprochen schablonenhaft LST. da nuU darum qualıty, and deser1iptions usıng such sweep1ing
geht, ob eın Komponist OChrıst WWr oder nıcht accolades on of the moOost amazıng works
Zudem werden christliche emente ın der Muı- EVeEelr written)’, one of eivilızatıon s Incompara-

ble masterpieces’, 'among the best‘ (theirsık einfach miıt Harmonie, Frohsinn, Ordnung alıcsund der Fähigkeıt, Jemanden uten erken
aNzZUSPDPOTFTLETL, gleichgesetzt. Even gnorıng the Romantıc CONCEDLTS of

hıgh art, universalısm, and Girea Man’ V1CW
ere 1S5 somethıng Oou the lıves of famous of history (concepts 1C thıs reviewer 1n

unrealıistic and unhelpful), ONeE cannot help be-f1gures ıIn hıstory that ntrıgue Perhaps
thıs 1S why T’he (ift of Musıc, which abounds ın Ing OiITIende: al the idea that the works of WEeSTi-
bıographical detaiıls about Composers’ lıves, Ern Kuropeans are definitively super10r OVer
has continued LO be reprinted eır book 1N- er musıc throughout the WOT. and hıs-
cludes 5—8 pase sSumMarıeS of the lives an LOrY 'T ’hat the book 1S ımıted ıIn (1e
works of Orty-Sıx famous classıcal COIMDOSCIs, western art MUSI1C) 1S recognized Dy Carlson ın
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the Prelude However, the absolute anguage 1s5 Lrue of 1t. LLOW. Ironically, this °‘Christian DerI-ıth IC the authors deseribe MOSLT. MuUsSIC of spective’,sWas mean LO enrich their hıs-
the Great Composers spe far louder than orıcal account, has In fact. worked agaınst the
this en qQu.  ıfıcatıon an betrays the PUrDOSe of their book By evaluatıng MusıC
ors behef that EeEsSEe examples of arl musıc
Are indeed ‘the best‘ 'Thıs 1ASs 1S Iso clear 1ın

only either Christian non-Christian, the
authors ave robbed it. ofmuch of ıts riech, COIM-

the narrow-miıinded and idealistie hope, Iso plex interest, an by showing patronizıng
expressed ıIn the Prelude, that ‘the people disappoıntment ıIn 0OSe COM DOSECTS and works
acquaınt hemselves ıth hat 1S truly great which fall or of heavenly stature, ManYyand beautiful, the INOTe they 111 dislike an Tea Composers ave ql ast een knocked off
turn AWAV irom that 10 1S5 hallow an eır pedes
ugly 'T ’he Category of TULY oreat and beauti-
ful’ musıc becomes Irustratingly maller Benita Wolters
YOU read through the DOOK, excluding nNnOoL only amiılton, Canada
non-westiern MUuSsIC, but Iso twentieth-cen-
LUrY MUSIC which they refer LO ırrıtatıng',
‘unınspiıriıng', ‘battery agaınst the lıstener’,
and EVen arboring ‘less en than the SONS EuroJTh 2000} 9:1, SO 002of the| cuckoo bırds’

More Inapproprlate EeVEenN than a|] of thıs 1S5 Nahum (Hıstorical Commentarythe T1LEe WAaV INn1 superficıal °Christian the Old Testament)perspective’ has een tacked LO thıs hıstory Spronk1ın attempt LO make er1tical and relevant Kampen Kok Pharos, 1997, Manalysıs for Christian readers. The authors 199, pb, ISBN 90-242-6355-7ave analyzed the relatiıonship of faıth an
musıc by a) divulging hat they eem the MOST,
importan biographical detaıl of each COIM- RESUME

discussed 1ın the book whether noOoL he Spronk consıdere UE le livre de Nahoum est
Was Christian, an b) determining Chris- [ oeuvre d’un serıbe royal, quL eecrıt SOMLLS
tı1an’ elements In Composer’s works, defined pseudonyme Jerusalem autfour de 66() J.a
by them ONSONANCE, cheer, order, anı the (2 commentaıre est remarquabdieDOUr le tra-

vaıl mMmIınNULLEUX S le exte, QGUE le ecteur SILUFaabılıty LO inspıre 0)91% LO do go0od works. 1g-
norıng musıcal-historical contexts, Stuart MLEULX ayan le exXxLie hebrenu SO0OUS les VEUNX. I1
m1 an Carlson actually suggest that the est ıutıle et ınstructıf pour Un etude serıieuse du
L’EASON Bach resolved musıca|l dissonances Was lıvre de Nahoum et de S5€5 liens Dec d’autres
because he Was Christian an believed In the lıtteratures, MAaLSs les predıicateurs Seron(t DeEUL-
°resolution for each ndivıdual and for hıs- etre decus d’y TOUVver MOLNS de synthese el de
LOTy It Was thıs wholesomeness and ‘fırm reflexıon theologıique qu on pourraıl SY (L-
Christian ase In hıs musıc that allowed Bach tendre lorsqu on consıdere les objectifs ON-
LO ave such influence subsequent COIMNDOS- Ces DOUr Ia ser1ıe ont ı1 faıt partıe.
ers Similarly, although aydn Was not
devout belıever ASs Bach, hıs musıc 1s YT1S- ZUSAMMENFASSUNG
t1ıan wıtness because of ıts happy and cheeriu. Spronks Kommentar bietet eine detaıilliertemo00d. ( In the er hand, musıc 1C dis- Iıterarısche Analyse des Nahumbuches. DerDIays disorder an dissonance (Beethoven,
agner, a]l twentieth-century MUuSsI1C) should Verfasser argumentıert, AassSs das Nahumbuch

660) Chr. UON eiınem königlichen Schrei-be reated ıth cautıon, because ıt, proclaıms ber unter eiınem Pseudonym verfasst wurde. Er‘untruthful’ hopelessness about the wor. weist sowochl auf literarische Bbezıiehungenand Inspiıres LO do g00d biblischen und ausserbiblischen Texten hın als
Thiıs eritical analysıs leaves much LO be de- uch auf den sorgfältigen ufbau des Buches.

SIıred. It not only makes crude, dualistiec asSsess- Der Kommentar eıstet damılt eıiınen wıichtigenmMents of hat anı wh: ‘Chriıstian’, but Beıtrag Zr Erforschung des Nahumbuches.
Iso 1gnores host ofer Lypes and levels of Wer UVO. Nahumbuch predıigen will, wırd ‘TEbeliefan the varıety of WaVYsS that ese belhiefs doch enttäuscht Ssein, AaSsSsS nıcht menhr theologi-COU. be SPEEeNMN In musıc. In addıtion, ıt ASSUuMes sche Diskussion angeboten wırd.
that musıc Ca  - be evaluated AaSs EeXLra-
ultural autonOomOus entity, and that hat Was 'T his Commentary 1s ONe of the 1IrsS ıIn Ne
Lrue ofBach’s musıc ın the eighteenth CENtUrYy Ser1es edıted Dy Houtman Kampen),
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