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Hymns, Musıc and Spirıtuality
Margaret Cordıng Petty

UMMARY
d theologians church leaders and INUSICIaNs learn from

Can ymns and relate [rue spirituality? Why OMNE another hrough spiritual the spırıt of
does their USE create such division? look at informal Ephesians j (ESV) submitting 8 ONn  (D another OUut of
TV of the burningu  1 leads US [O seek afresh the reverercCce for Christ As his body, made whole hrough
IDIICa mandate of the UMNIQUE gift that God has! his VICIOrTrIOUS sacrifice OQUr [rue spiritual ETVICE and ITS
his Church ur differences Carn be used constructively, ultimate g0al rermaın God glory, olı [ )eo CJoria

RKRESUME utilisees de constructives les theologiens, les
responsables Eglise eTt les [NUSICIETIS Ont apprendre

Quelle relation les hymnes et 1a IMUSICQUE entretennent- 1es UNMNS des autres 'adonnant £ spirituel
sSsOUuMmMeltan lesIs dVEC uNnNe spiritualite POUFrQqUOI sont-ils | obje de dans esprit Ephesiens M

tant de divisions n SUrvo| informe!l de Celte < u  l UT AaUX autres dans Ia craınte de Christ » Pulsque 110U5$
hrülante » 11005 conduit rechercher 110 UVEAU que! SOMMMMES 1018 uritie Dar SOM sacrifice VICTOTIEUX le
est, selon la Bible, E mandat CcCONCernant don UMIQUE but ultime de (OUTt ETVICE spirituel veritable demeure I9
alt Dar | Dieu sn Eglise. NOs diffe&rences Deuvent Stre gloire divine Soli L eo CGiloria

ZUSAMMENFASSUNG können konstruktiv gebraucht werden, WEl Theolo-
SCcN, Kirchenführer und Musiker UrCc EINe spirituelle

KONnen Lieder und Musik Beziehung wahrer ung voneinander lernen, (elste VO Epheser 1
Spiritualität stehen? arum erzeugt ıhr Gebrauch „indem ihr euch gegenseltig AUS Ehrfurcht VOT FTISTUS
starke Spaltungen? FıIN lic| auf EeINe inoffizielle Frhe- unterordnet Als SIM Leib der Uurc SIM siegreiches
bung dieser „brennenden rage UTNIS dazu das pfer vollständig ST bleibt es FEhre das Solı ! eo
biblische Mandat der einzıgartıgen Gabe suchen die Ciloria wahrer spiritueller | )ienst und dessen letzt-
Oott SCITET Kirche geschenkt hat Unsere Unterschiede endliches Ziel

Introduction 111 OUr mı1ıdst when the I1NUSIC debates and battles
When GoOod became I11all the angels Sang Glor1a CONTLINUE ArC throughout hıs Church JUSL 4A5
excelsıs Deo! Iheır breath takıng worshıp filled the they QV for miıllenn1a? F how”?

perfect accord So why dıdn’t God sımply GO0d has humankınd the CaPaCILY make
delegate the angels? Why, HCI Ihe Bıble 15 replete wıth examples LMOTC
of go0od wıll OCcs the God gıft of 1C- than 575 references from both (JId aAM New Tles-
makıng become dıvısıve far from peaceful aments describe trom all 1iNSTLances of dauly
the ıfe of the Church? TOmM scrıptural PCISPCC- ıfe AN! especılally, worshıp
LLVe what ATC do about ıf} Ihe descrıption of the astonıshıng week before

Is en ıtself 15 1L vehicle?? Or 15 Christ’s death the the gospel
there deeper LTCason that GOod mandates COUT I11US1- O€es NOT offer Iınear theologıca. ormulas nstead
cal eXpress10n? Are all musıcal”>» Just what 15 IT detaıled descr1pti1ons of the SCHSOLY aS PCCCS
1CECW Son Can Christ-Iıke spiırıtualıty be attaıned of Jesus ıfe smell touch sıght and VCS
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sound. Mary A pınt of perfume Jesus’ god? Or 15 ır UG 4S DDean Inge ,
feet an Wıpes them wıth her Ag In hıs trıumphal “He wh arrıes the spırıt of the APC
entry, Jesus, rdıng donkev, 15 Jloudly acclaımed becomes wıdower).*

How OCSs M MUSIC the natural andDy the crowd, wıth WaVvıng —n palm branches. In
supernatural Parts of the Kıngdom of Godthe uppCI FOOITN, Jesus washes hıs dıiscıples’ feet and

chares last SUDDCI wıth them Ihe last thıng Jesus an anımate ur lıyvıng in 1t?
O€s wıth hıs dıscıples before go1ng the Mount Is there A place for professional MUS1ICIANS in
of (Olıves 15 SINg hymn.’ Body, soul and spirıt, the church? Should the congregatiıon be made
Jesus 15 OUTL model of spirıtualıty. particıpate lısten?

Should MUSIC appeal 111455 Consumption,
the lowest COINMON denomıinator, rather

Discord in the Church oday “honest‘ creati1ons that ATC perhaps consıd-
Recently QqUCLY W as number of MUuSsI1- ered A STr angcC aM weıird”?

Should church MUSIC be MacDonald’s fastC1ans aM theologıans 4ACTOSS5 kurope, askıng them,
°“From VOUT perspectiVe, what 15 the “burnung YQUCS- food, Maxım’s haute culsıne Mother’s

home-made fare?t10N  A concerning hymns, MUS1C anı spirıtualıty?”
e1Ir AaNSWOIS demonstrate the dıversıity of cultural What do do about the gods of COMNSUMIECT

EXpress1ONS aAM resultant problems 1n the Jlst worshiıp whıich Sa V, “God yourre 2  y yourre
wonderrful, powerful, m1ghty. fall OoOWNHere 15 sample of theır questions:

Should hymnody be COp down, dıctatıng the- before vVOU ıN! worshiıp VOou 110 g1VE 1981

Ology, hould IT be bottom aMı How g1Vve me !” If God dıd OC LLOTC thıng
for in He because ofwhat Jesus COINMNN-from the hearts of the people? 1)Do allow

people from generations pflSt dıctate OUr pleted that C  > z an Want D1VE
hım glory an praise for the reSsSTt of ıtespirıtuality?

How keep the rich usıcal aAMn theologıcal Worshıip 15 about S1VINg back NOL getting.
wealth tound 1ın the old hymns aAMnı chorals ut XZraCIOUS Go0od that he S: he still g1Vves us

alıve ın modern worshıp, AT the hands of AN! A1VES and X1Vves us ın U1r OW worshıp.
video projector and screen” We would al wıth the last PCISON. Chıld
How much do translate from Englısh, educators tell uSs that from AYCS 5 the child
German 0)8 French An how do CI1ICOUTI- enters the 1IN€e kverything revolves around
ADC Ta  S hymns be wrıtten 1n natıonal lan- the A aM what Can get‘ Currently the gods of
guages? consumerısm contro| much of global cthınkıng AaN!
1DDo WC change the words ın old hymns actıng } IN  „ I1 Hymns A exception, AS

reflect contempor ar’V theologiıcal understand- dısproportionate number of CONLCMDOFAFY church
ıng Do TETMOVE gender references aın CEIULTE the self, an relatiıonshıp

wıth GOodreferences tradıtional famılıes IN  d-
thıse wıth those who ATC NOT from tradıtiıonal Everett Ferguson’'s descr1ption of four COMMON
famılıes know men ( 3E brothers’ whom miısunderstandıngs of worshıp summMaAarıseEs these
they respect? Ian Y quest10ns.“ Ihey apply to church MUSIC, AS

Where ATC the hymn wriıters 1ın the 21st CE1MN- well
tury‘ ecre AT1C VC few go0d external mechanıcal interpretation of
Is “commMUNıICaAtIıon’ OT ‘personal CXDICS- worsh]ı
s10n’? Should the musıc1an CXPTICSS hıs inner- ındıvidualıstic interpretation
MOS feelıngs, 0)8 what he thınks that others emotıonal uplıft interpretationchould hear, CI Want hear? Should church performance interpretationNUSIC be directed audıence, God, Carson adds more:*Or

the restriction of worshiıp EXpeFMENCES of( uitural perspectives: how much do WAant
cultusLO SCC global age in hymnody 2N how

much do eed maılıntaın cultural ıden- comprehensıve [ ındıvıdual ] worshı1p that
leaves 11ÖO place for COrporate worshiıp

}Has che search tor musıcal reieVancCYy become TOM observatıon, could ad seventh:
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Lassez-faLre interpretation, c  anYy old cthıng, Janguages throughout the WOrFr
A1L1LYy old WaYy”, in abuse of Od’s patıence an Unıty of form and STTUCLUFFCE; coherence‘: It

holds together, CVCN ın complexıty. TI here 15
order, an embodıiıment. Ihe lıterary coherenceCarson indıcates that the basıc problem 15 OnNe of

authenticıty in relatıonshıp the Word of God of the Bıble 15 the IMOST strıkıng le
and 6art attıtudes, the part of both eaders Integrity authenticıty: wholeness of
and partıcıpants. 100 often, the these intenti1on, of the overall truthfulness. Integ-

CIty rules OuUL that whıch 15 created for HATproblems has en "quıick f1x based MNe s  >4 CXDC-
[IEHNCE. seekıng the Symptoms.” lo arrıve eHect: for sentimentalıty, for manıpulatıon
AT the C(COCMTE of spirıtual understandıng, eed profit. Much of the lucratıve CONTtEMPOFarY
seek bıblıcal 4AN1SW! Tom prison, aul wriıtes, Christian Musıc Industry lacks authenticıty. ‘”

Our musıc-makıng neıither be ‘publıc-Let the word of Chrıiıst dwell in VOUu rıchly 4S Ity for the Gospel OTr seckıng infÄuence
VOU teach an admoniısh ıal another wıth all
wısdom, AaN: Aa yOUu SINS psalms, hymns ıN manıpulate. °‘Not Dy miıght L1OT DyS
spirıtual wıth gratitude ın yOUr hearts but DV Spirıt, SaVyS the Lord Almıghty'

(Zecharıah4God (Coloss1ans 16) Inevıtability: Ihe qualıity of rıghtnessIhe 15 surrounded wıth calls uriity, p  ’ finalıty of eXpress10n. “ T hıs 15 the WaY 1t
love AN! thanksgıvıing. How do CL there? should be Don’t change word OT note!

creation 15 the ultımate model; Genes1is
Definitions an guildıng princıples tells us that, lookıng AT hıs creati1on, “God

SA W that It W d g00d’What 1S art? Lewıs contends that ArTt should
NOT CM from AaN! glorıfy human subject1vıty 00d A then, 111 reflect the character of GOod
but cshould be inspıred DY, and pount God, 4A5 and of hıs creation. Among hıs attrıbutes,
revealed ın hıs Word OQur God-given imag1nat1ons God 15 Holy. W ho INay ascend the hıll of the

ead us beyond ourselves the VE Creator LORD? Who INay stand in hıs holy place? He
of OUr beings.“® wh. has clean hands an DUrC eart (Psalm

] eanne Payne defines the truly imagınatıve 24:3-4 We MUST worshiı1p hım in the beauty
experience AS5 ““ntuution of the teal  „ cknowl- |splendour| of hıs holıness, Psalm 29  N
edgement of objective realhties 1n theır “G0od 15 lıght, and in hım there 15 110 darkness
dımens10n, theır essence / hıs takes It AWAYV from AF all Ir alk ın the lıght, AS he 15 ın the
self-expression)’. At the eart of Chrıistian spırıtual- hıght, aVve fellowshiıp wıth OM1 another
Ity 15 “incarnatıonal intimacy”.“ We aM the JOV of an the blood of Jesus, hıs Son, purıfies Uus
commuUNI1ON wıth the Iru and lıyıng od As from all SIN  b (1 John 1:5-7)
practice hıs ın OUrTr lıves, COQUr artıst1ic PCI- God 15 NOLT Aa GOod of dısorder but of
ception 11l reflect hım So, reLLrn the QUCS- Ekverything cshould be one in fıttıng and
t10N, ‘How OC€Ss Ur MUSIC CONNECLT the natural 2Yal orderly WaV, Corinthians 14:33,
supernatural ClSPCCtS of the Kıngdom of God an G0od 15 faıthful: 'Sıng hım CW SONS; play
anımate COUr lıvıng in 1t?° Because of the incarna- skılfully, and shout for OV, tor the word of the
t10N John 1:14; John 1:4): OUTr artıstıc CXDICS- LORD 15 rıght aın EFG he 15 faıthful ın all he
S10N should eg1n wıth knowıng God, depending O€es (Psalm 3-4

hıs fOrg1veness tor OUT S1INS AS5 fOorg1ıve others, God 1S love: “ wıll praise yOL, Lord
abıdıng in HM, lıstening hım, Carryıng hıs C  „ God, wıth all INY Heart; 111 glorıfy VOUTF
serving, hım, lıving in the reedom ofhıs love whıch AUTIE- forever. For 15 yYOUrF love toward

1818 ftear an stimulates OUr ımagınatıons. INC; yYOUu 4VE delıvered from the depths
What 15 4good art? Whiıle acknowledging the of the grave.‘ (Psalm 56:15 ıke the

complexıty of the agesthetic question, Frank aeDE- mınstrel SONS of the prophet Isaıah “Let
lein ıdentifies four marks of truth 1n art:?” SINg 110 for well-beloved SONS of

B Durabilıity: .0d’s truth doesn’t WCaTr OUuU  m+ It beloved concerning hıs vineyard...‘ (Isaıah
keeps being Iru It 15 why the ms, Eın S: %)
feste Burg /XYA UNSET (Ot£ and Handel’s essialh Questions ask ALC Are COQUr SONS taıth-
ATC all today in INa y places AN! Ial y 11 1ın reflecting the of CUr Irıune God, in
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accordance wıth Scripture? In finıte ’ do consecrated) themselves; secondly, they WETC
both MUS1IC and IV attaın degree of durabil- arranged regardless of theır divisıons; an finally,ItY, UnItY, integrity and inevıtabilıty? wıth brass AN! percussiıon an other instruments,Why Mus1cC? Why 15 IT the privileged artıstıc wıth ONC accord thev SaVC praise and thanks the
eXpression? In devotional entıitled ‘Ar the eart of ord Ihey raısed theır VO1CES ın praise Hım AN!all work’, kugene Peterson wrıtes: SagDavıd’s first JjJob AS kıng W asSs makıng MUSIC,

empting re-establısh the dıvıne Oorder 1ın Saul’s He 15 g00d;
hıs love endures forever.dısordered mınd and emMoOtI0onNs. Establishing

order 1n the mıdst of chaos 15 basıc kıngwork. hen the temple of the LORD W dsS5 filled wıth
Musıc 15 probably MOST elemental experience CIOU! an the priests COu NOL perform theır
of thıs essent1a| work. Musıc, bringing rhythm SerVICce because of the CIOU for the glory of the
ıN! harmonYy AaNn! tunefulness 1Nnto being, 15 ar LORD filled the temple of God (2 Chronicles
the eart of all work. Kıngworkers, whatever 3-14)theır jobs, whıiıstle whıle they work.!! If ftollow hıs plan, sıngıng in COoMMmMuUunıItYyMusıc 15 the chosen eXpressioN tor ar least 1CAd- God 15 act1ve, practıical, unıtıng, spirıtual, fruutfulFırst, the outstandıng characteristic of MUSIC, and glor10uUs. But 1It 15 hıs DarIts "strength‘, 15 that It ınvolves COQUr entire DEINS,

both the visıble and iınvısıble Darts, DOody, soul aAM
We tend talk about the methods Aı styles

of church musıc. Yet much f the confusıon aboutspırıt OUr Cars, vocal chords,- lungs, [11US- the L of MUS1IC 1n the ıfe of the Church probablycles but also OUrTr will, intultion, emot1ons aM
iıntellect. “Rless the LORD:; soul and all that 15 5} NOL from ack of good will, 13f from MIS-
wıthın 881 bless hıs holy 232e  D (Psalm 103 1) understandıng the functions of ItSs cCcOommuUunıcaAtIOoN.

To be spırıtual 15 be totally real: totally COIM- Of help 15 the mode|l that Davıd AaSsSs SECTS

plete, ın both the natural and the supernatural forth 1n hıs book Musıc and the Church It beg1ins
realm. When God became flesh, he dıd 31OT become wıth the followıng premise:
less spirıtual. As Ellıs Dotter wriıtes, Ihe Nature of church MUSIC 15 determıned DV

We A1C become TMNOTC an [NOTC ıke Jesus. We the NatLure of the church, 473 the nature of the
ALC become INOTC An TMNOTC spiırıtual, which church 15 determıined Dy Its MASSION. Ihe basıs

ratiıonal, CrCatiVve. moral, workıng, thın- of Itfs 1SsS10N 15 the Trinıty. Ihe object of the
Kn Ihe resurrected Christ roasted fish Church’s 1SS10N 15 the world Ihe PUrDOSC of

Galılee. 172
breakfast for hungry dıscıples the shores of the Church’s 1SS1O0N 15 forg1veness. **

(QQur musıcal CXpression MUST demonstrate the Basıng hıs model ON Acts 2:42, A4SS CI}  Es
three “address sıtuations’ 1n the Church.!* Ihecompleteness mentioned DYy Paul - wıll SINg wıth carly church “devoted themselves the apostles’spirıt, but 111 also SINS, wıth mınd, wıth

understandıng.’ (4 Corinthians 14:15 teachıng and the fellowshıip, the breakıng of
Secondly, MUS1IC in Communıty 15 the ONC CXDTICS- bread AN! prayer”. TOM thıs A4SS derıves three

interdependent modes “address Ss1ıtuations’ ın theS10N that allows all of us Jo1in together wıth Ur
entire beings bodies, souls and spirıts render church’s 1SS10N hıch rCPrEeSCHL the dırections 1n
Service God. honour hım, SINg hıs Word which the communtıcatıon OWS
aAM respond It When OUur longing for self- Kerygma the proclamatıon of the
fulfilment aM OUr Babels AD PUL asıde, when Word
COIMINC together wıth clean hands aM PDUrC heart. KoLumoni1a mutual edıfıcatiıon, tellow1n humuıility, S1ving each other, unıted in
ONMNC accord SINg 0d’s truth, aın led Dy hıs sSh1p, afırmation.

Spirıt, then he wıll show us hıs glory. Leıtourgla the “ sServıice of worshıp’ Cr

Chronicles describes OC of the MOST 41137- Drayer anı praise God
ıng EVENTS 1n all of Scripture. At the dedication thıs 15 translated MUSI1IC tor the Church,
of the temple, when the W 4S brought the COUT proclamatıon, OUr mutual “koinon19a) ftellow-
U  n  ® C  V Place. ]] the priests, who WEeTrC Drac- shıp AaAn OUr worshiıp eed commMuUNICATE AS fO1-

lowsvced arıch prepared, had TSt sanctihed (Cleansed,
C EJT 19.7
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Ö l What is to be communicated  Relationship between participants 7
Formal One PCISON speclalized STrTOUD,

Proclaım the Word and the forgıveness prepare: 1in advance, contront wıth A INCSs-

Kerygmatıc MUSIC of God Sapc. Most tolerance for stylıstıc dıversity
and inNOvatıon.Focus the MCSSAHYC.
Dıisposıtion of the waıll Boldaness.

Affırm that ıf 15 g0ood belong the nformal Semi1-specıalıze SroOup Songs
Kohmon1ac MUSIC tellowshiıp of those forgıven. FOocus:

the needs of communıtYy. Support, COIIN-
can be earned between the SrOUDS.

fort, edıfıcatıon, consolatıon. Dıiısposıtion of the wıll Unity, togetherness.

Express OUFTr eed tor God and hıs FOr- Orın TIhe congregatiıon SINSS
Q1veness. who lıstens. Accessible,Often well

known. Ihe communıty vulnerable
Leitourgic MUSI1IC Praıse God for hıs NCC and hıs Resistance change.forgıveness Disposıtion of the wiıll Desolatıon, jubila-Focus: ogue wıth God L0N

Regardıng OUr proclaımıng of Chriıst through would both ımpoverısh us An underlıne OUr ack
MUSIC, eed ask Is the MCSSAYC truthful, of humılıty.
complete, clear and well-presented? Are preach- Throughout church hıstory, especıally AT critical
ıng Christ, and Chriıst crucıhed (1 Corinthıans turnıng points, *° theologıans and spirıtual ead-
1:25)° Is it Christ’s love that 15 heard and SCCI1, Cr S aVe wrıtten hymns in defence of the faıth, for
ATC OUTL performances sımply ıke clangıng cymbals teachıng and CNCOUFC agement of belhevers in theır
(1 Corinthijans 15)% kurope 15 iıncredıble COnNtI1- Chrıstian walk, and AS testiımonYy .0d’s taıthful-

CS ın theır Iıves. TIhe lıst of contrıbutors churchwıth people STOUDS of all aAYC, LACC and class,
and they all respond MUSIC; ATC aıthful MUSIC 1S long, and ftrom both orjental and
GOod aM hıs Word 1n usıcal proclamatıon? occıdental tradıti1ons, 1n languages such AS Syrı1aC,

CHIE another 1n ko1non19, ATC Greek, Latın and In Europecan languages, 1lo
really lıstening each other? Are SINSINS the MNanl Dut few of the best-known: !©
S ONS of the other PCISON, and wıth hım, COM- Clement of Alexandrıa kE A.D.200) e  Er[OFt. ediıfy an support? Or AdIiC only interested
1n CILIE: WIN MUus1C? 0  ENAEr(

John Chrysostom © 347/-407/) who iın 398collectively worshıp Christ, HTC seek- organısed evenıng hymn SINZINS that theıng Gi0d’s pardon for E S1INS, seekıng each others’
pardon, comıng together wıth clean hands an A

faıthful WOU OT be ınfiuenced by loud
Arıan hymn PrOoCess1ONSshumble spirıt, an then, cleansed AN! forgıven Ambrose of Mılan (C 53380-:597/). tather otfchildren of God, AN! wıth HC accord, addressing

(JUT love an adoratıon hım? Ihe worshıp belongs Latın hymnody, wh. fought agalınst Arıan-
hım AN! hıs Spirıt 15 OUr worshıp leader. 1SmMm an for Irınıtarıan behet: and mentored

Augustine; artın ] uther translated hıs
hymn Venı redemptor gentium for the German

The Uusc of Vmns Church Nun komm, der eiden E1LLAN:
TIhe AaSTt herıtage of church MUSIC that aVe Augustine (354-430)

Ephrem Syrus (dıed 3/3)receıved 1$ 1ıke STONES of remembrance. It C
where U ern 213 what God has done; Gregory Nazıanzen (3293-:390)

It teaches us keep Ur CYCS God and hıs Word; Clemens 5485-415)
1t remınds us that CIOU! of wıtnesses SUT- Gregory the Great 589-604)

Hrabanus Maurus (  0-85rounds us In addıtıon, the PaASSaSC of time Often
works AS filter. offer us the best, leavıng asıde Dierre Abelard 9- 142)
the mediocre. 1Io forget thıs heritage of hymnody Bernard of Uuny (Morlaıx, 12th Century)

EJT 19:7 D
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Bernard of Claırvaux (1090-1153), ALDE ymns and church MUSIC, ould ıt NOT be easıer
M, 1153 Sacred Head, Now sımply dısmıiıss MuUus1C? Let us re-read paralle.

Ounded
Francıs of Assısı (G. 1 182-1226 Let the word of Chrıist dwell in VOUu  S rıchly AS
Martın Luther (1483-1546
Jean Calvın (1509-1564), wh sponsored VOU teach an admoniısh OINNC another wıth all

wısdom, and 45 VOUu SINg psalms, hymns an
the French psalms by Clement Marot O6- spirıtual Wırn gratitude ın YOUTF hearts
1544) and ITheodore de O (1519-1605), GOod (Coloss1ans 16)
and ICS Englısh psalter Vers10ons Dy Sternhold
AN! Hopkıns (1549., 1562 Speak OLC another wıth psalms, hymns and

spiırıtual Sıng, aAM make MUS1IC ın yOULFIsaac Watts, the father of Englısh hymnody eagrt the FOrd. always S1VINg thanks God(  4-1  ) the Father tor everything, in the I1 of UrIhree German Dietists: DPaul Gerhardt[ Lord Jesus Chrıst Submıt OC another OUL ofGerhard JTersteegen (  /-1  ) an
Nıkolaus Ludwiıg VO  - Zinzendort 1700- TE VETEIICE tor Chrıst (Ephesıians“

It becomes that OLIC of the chief
Ihe Methodist Charles Wesley T 78 for MUSIC in the Church 15 pedagogical, all

Calvınıstic Methodists such AS Toplady Z /4()- experience tor learnıng. Musıc has heurıistic alue
1775 ınd Wıllıam Wıllıams (171/-1791) Ihrough the musıcal exper1enCe, Can 1SCOVer
(aesar Man of Geneva (1787-1864) NOT only LLOTC about ourselves, but also about God

AN! each other. Thus, other chıngs, MUSICJohn Mason Neale (1818-1866), wh NS-
lated early Latın, Greek, Russıan AN! Syrıan INaYy well be testing ground tor the Church. Just
hymns 17 AS al instrumentalıst rehearses scales, IA V,

Dıid ın the safety of Christian COMMUNITY, practiceWOINCN CTEA FP hymns? Certammly, y€t Ianı y Christ’s love toward each other in the UuSCc of MUSI1-at them remaın unnamed and unknown. Women cal eXpress1i0n. It 15 SOTIT of laboratory experiencenymn wriıters Cailc into theır wn ın the 1ne-
teenth Mrs. Alexander, Catherine Wınk- for the Church, DYy mutual submıissıon. As love

ONC another, chall be known AS Christ’s dıs-worth (who brought nearly 400 German ymns cıples O, 13:35Into Englısh), Anna 1L aetitia Warıng, arlotte contrapuntal relatiıonshıp eX1StS: Mus1IcC1anNsElhott, Frances Rıdley Havergal and anny Crosby and church cCcOomMMUNICATOFS ATC In continual eed8,000 h} S)
At tin;„' in hıstory when the musıcal CAPICS-

of bıblıcal owledge anı sound doctrinal teach-
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odıes, maıntaınıng that communıcators. JToday’s theologıans need COM1E
forth An wrıte good hymn > kılled COMDOS-preachıng also (OICCUTS specıfically through MUSIC, i eed PUL them sıngable MUSIC.
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