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Behind Nıetzsche’s Antı-Christianity: Wagner,
Tragedy an the Greeks

Stephen Waılliıams

SUMMARY
distasteful. The Irn WAds$ his hope for the renewal of

In his article, the author discusses the background (‚erman cultural l;fe In connectio with the birth of trag-
Nietzsche’s anti-Christiani hefore he published his edy The aım of the article IS descriptive, but ıt also
first outspokenl!y anti-Christian work, uman, AIl 100 NOwW Nietzsche’s islike of Christiani IS representative
uman Attention IS drawn three features of his of much In ()UTr Contemporary culture. The author pOoINtS
hought and formation. The first WAdS$ the attraction of Out that Christiani IS much [INOTE than scheme of SIN
ree Civilization, D& he Came SPEE ASs far superior and redemption; ıt allows ull enjoyment in world DrO-

anything ffered DYy Christianity. The second Was the nounced g00d’ Dy ıts creator, and helieves ın and ffirms
influence of Wagner, who oun much In Christiani lıfe hboth hbefore and after ea

RESUME
tianısme. Troistemement, sn espolr d’un TeNOUVEAU de

auteur presente ICI l’arriere-plan de ’opposition de Ia Vvie culturelle germanıque AVEC Ia C NnNalssance de Ia tra-
Nietzsche christianisme Ia publication de SOM gedie » |/’article veut descriptif, MmMaıls “‘auteur Ontre
premter OUVTAasC explicitement anti-chretien, umaın, COMMeEeNT le rejet du christianisme chez Nietzsche est
hien Lrop humaliın. Irols acteurs dans pensee el grande partie typique de culture contemporailne.
formation retiennent l’attention. Premierement, SOM souligne UUC le christianisme Comporte hbien plus JUE
attırance DOUT Ia Civilisation STECQUEC, qu'il Est VEeTIU le scheme pEche redemption ENCOUTASE JOUIr du
considerer IM etant de loın superieure Jue le monde YUE SON/M createur declare C bon » el croit
christianisme pDeut offrir. Deuxiemement, ’influence de Ia vie, Ia fO1S et apres a moOTrtT, el ffirme |’/im-
Wagner qUu! avaıt aversion bien des du chris- portance.

and \ )as dritte stellt Nietzsches offnung dar auf dieZUSAMMENFASSUNG Erneuerung deutschen kulturellen Lebens im usamı-
In diesem Artikel diskutiert der uTtfor den Hintergrund menhang miıt der „Geburt der Tragödie”“.
VON Nietzsches Antichristentum, bevor Jjener senrnn !DDer Artikel Ist hbeschreiben In seIner Zielrichtung,
erstes, unverblümt antichristliches Werk „Menschliches, stellt jedoch gleichfalls fest, WIE Nietzsches Verachtung
allzu Menschliches“ veröffentlichte |Jrei Charakteris- des Christentums stellvertretend für viele Züge UNSeTeT
ika seINESsS Denkens und Schaffens ziehen e die zeitgenössischen Kultur steht. |)Der Autor erläutert, dass

der christliche Gilaube weltaus mehr als eın Schema VOoAufmerksamkeit auf sich Das geht die Anzie-
ungskra griechischer Zivilisation, die Nietzsche allem, un und Vergebung ausmacht:; er ges’  e vielmehr
WAÄds das Christentum hieten vermochte, als welıt volle Genüge In eIner Welt, die VOT) ihrem Chöpfer als
überlegen ansah. [Das zweiıte ezieht sich auf den FIn- für n gUt” eiunden wurde, und estäti eın en VOT
{luss Wagners, der vieles der Christenheit widerwärtig und nach dem Tod

extraordınary AMOUNT has een wriıtten the those whi dAdTC NOT ell acquaınted eıther wıth
German phılosopher Friedrich Nıetzsche (1844- the subject the scholarshıp probably aSSOCI1ate
1900 AaN! the production rolls Nıetzsche Nıetzsche partıcularly wıth language, the death
scholarshıp probes CVCLY aspect of hıs work, Dut of GOod aM postmodernıity. Hıs rumınatıons
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metaphor, truth 2501 perspective in post-theistic be understand Nıetzsche’s antı-Christi-
world ATC wıdely regarded AS heraldıng postmo- anıty 45 negatıve, M4 least iın Its earlhıest He
dernıty an hıs antı-Christianıty apparently WECS W asSs ımmensely attracted DYy the Classıcal, especıally

Greek, world whıch he W as exposed 4S school-somethıng an antı-realıst 1eW of truth an of
Janguage. We mıght wonder what EXTENT eIng DOY. In thıs connection, WAant briefly the
antı-realıst entaıls being antı-Christian, an hıch constellatıon of elements mentioned In the title of
miıght be the C  D hıch the CONSCQUCNCC, of thıs artıcle: Wagner, tragedy AaN the Greeks. hope
the other. Whatever conclude, It that iındıcate how AN! whyYy they TEW Nıetzsche
in Nıetzsche’s thought the death of God 15 log1- AWdAY trom Christianıty the point of antıpathy
cally allıed the reakdown of 1eW that holds vıirtual antıpathy before hıs explicıt AN! celebrated
together Janguage, meanıng anı truth in SOILIC SOTT antı-Christian wrıtings WEeTC wrıtten, startıng wıth
of schematıc correspondence. ManYy wh. AT © unfa- Human, All 1700 Human 1in 1878 In conclusıon,
mılıar wıth hıs work probably ASSUMIC that part of wıll make SOILIC brief remarks the sıgnıficance

of thıs account.“Nıetzsche’s 1C4SON tor rejecting Christianıity hıes ın
hıs reject1on of belıef ın objective truth AaN! that
thıs reject10n, 1n Curn, 15 accounted for Dy hıs 1e6W
of Janguage. The Greeks

A wısh CONTEST thıs ACCOUNLT AT such hıs 15 how the phılosopher Hegel (1770-1831)
level of generalıty; 1n fact chall NOL be addressing spoke when he W as head teacher 1n Nuremberg
IT AT all But there 15 background Nıetzsche’s 1n the days before he LOSC philosophical fame
antı-Christianity that eed MNg the Ihe foundatıon of hıgher study MUST be an
foreground T WAant understand It correctlyv.
Nıetzsche W as orn ın 1844 Into faırly CONVECIN-

remaın Greek Iıterature in the rSst. place, Roman
in the second. Ihe perfection AN! glory of those

tionally p10Us Lutheran famıly, AS far 4S Cal tell masterpleces MUST be the spirıtual bath, the SCC-
He lost hıs father, ] utheran pastor, of whom he ular baptısm that rSt AaN! ındelıbly AN!
W ds V fond, before he W asSs five old aAM tinctures the soul 1ın r CSPCCt of and knowl-
other deaths ollowed in the household. He
A eGCn extraordıinarıly sensıit1ve soul edge. general, perfunctory acquaıntance

wıth the ancıents 15 NOLT sufficıent; MUSLT take
Durıng hıs teCNAZC he began drıft AWdY OUTr lodging wıth them that C  _ breathe
from hıs iınherited taıth thıs happened 15 theır al, absorb theır iıdeas, theır anners an
MaFtter tor SOINC QEDAFE. although there 15 nothıng become Al Oome thıs world the faırest that
mMYyster10us about It, g1ven the iıntellectual clımate
1n Nıetzsche’s day. We Cal NOT be SUTC AT what CVCTI has ecn ‚where the human spırıt CMCISCS

ıke brıde from her chamber, endowed wıth
pomnt should begın talk of hım 4S atheıst faırer naturalness, wıth freedom, depth AaN!but such descr1ıption 15 applıcable, ıf NOL durıng serenity. Ihe works of the ancıents contaın thehıs school| and t(een v  5 AT least V carly in hıs
unıversity After completing hıs academı1c MOST noble tood in the MOST noble form: golden
studıes, he W AaS appolnted VCLY OUN$, AaN! wıthout apples ın sılver bowls ITHhev ATC incomparably

richer than all the works ofaV ther natıon AN|!havıng attaıned StatULOrY professional qualifica- of ALLY other time.®t10NS, chaır 1n Classıcal philology iın Basle, but
he W as pensioned off 1ın 1879, after FE y  9 Greece fascınated iıntellectual GermanYy ın the
grounds of ıll-health. Ihe CX T ten WEEIC latter part of the eighteenth AN! 1ın the nıneteenth
wanderıng from place place ın kurope. karly in centurıes that Elıza Marıan Butler W as inspıred

wrıte superb characterızatıon of thıs phenom-1889, he suffered mental collapse from hıch he
recovered an he dıed in 1900 It W as durıng C110 under the title of The Iyranny of GYEECE ODET

that last decade that, unknown hım, hıs fame Ermany 1935). Ekıghteenth CENTUFY Germans, 1ın
began spread dramatically.‘ the before Bısmarck forged the natıon AS

In OLlLC of hıs last publıshed works, Nıetzsche unıfled polıtical entity, WEIC often 1n search of
C: ıdentıity STatement of iıdentity. England hadproclaımed hımself The Antıchrist, designatıon

preferable, °*the antı-Chrıistian’”, although polıtıcal freedoms aM France super10r cultural
thıs LOO 15 possible translatıon of the German Der style; but what Germans have” Well, perhaps
Antıchrıst. Linguistically, thıs 15 adversarıal an they had affınıty wıth people an culture
apparently negatıve self-description. But it would that W as hıstorıcally peerless: the Greeks Let the
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OMANS make theır mark ON the FEST of Europe, bathed ın the atmosphere of nostalgıa. Ihe charac-
whıch they have, but let GermanYy intellectually CCn Hyperıion, ftorms frıendshıp wıth Alabanda,

Greece.® So tolk began thınk And they wıth OVeEertOoOnes of platonıc homosexual
egan research. thevy began dream. relatıonshıp. Chrıiıstians ALC supposed love 11C

Nıetzsche W as inıtiated 1Into thıs Graeco-Ger- another 1n CRnst: Hyperıion AaN! Alabanda love
TI another 1n Greece, e wiıthın the embraceIan world ın hıs schooldays ın the celebrated

school of Pforta in Prussıjan aXONnY. What world of Greece an 1n the bond of ongıng for Greece.
AN! what loss! Of COUISC, he read the POCt TIEe- Ihey read Plato A ın ATrl
IC Schiller (1759-1805) though NOLT SUTC ıf Plato’s Symposium 15 A ımportant SOUTCEC for
he read AT that time Schiller’s lament 1n “Ihe .ods
of Greece’:

interpreting yperuon Whiıle the question of
Nıetzsche’s OW homosexualıty naturally arıses

Art thou, faır world, more”? Aat thıs point, NOT pursumng It. sıgnıfıcant AS

Return, thou virgın-bloom Nature’s face. 1T INaYy be in of hıs reject1on of Christian-
Ah, only the Mınstrel’s MaıC shore, lty“ 10t1ma 15 the figure who forges the inter-
Can the footstep of Fable trace! esting connection between Plato’s Sympostum an
Ihe mMmeadows for the old hallowıng lıfe; Holderlın’s yperıon In the yMDOSITUM ,, 10t1ma 15
Vaınly search the earth of gods bereft the WISe teacher of Socrates wh. instructs hım

where the iımage wıth such warmth W as the of love an the SUPICILLACY of beauty. In
nIe, Holderlın’s work, the CPONYVINOUS Hyperıion, after

alone 15 left!® paınful break wıth hıs friend Alabanda, wanders
e Greece, the thought takıng shape ın hısOverall, Schiller’s posıtıon Christianıty 15 NOLT

OC of straıghtforward antagon1ısm, but lısten mınd that he mıght fght for ItSs lıberation. Perhaps
how he FOCS Victory miıght ead the bırth of i cıvılıza-

t10N, Bigtie that bathes in the lıght of ancıent Greece.old from the North, has SONC CVECIN though the ancıent culture ıtself Carl be(Qver the flowers the blast that kıl’d theır MaY;
enrıich the worshıp of the One: reproduced. ANyWaYy, Hyperion wanders 1Into the

unıverse of gods MUST Dass away! AarI115 of 10t1ma. She 15 Jovely5 PUut
It mildly, AT the VCLY least ıdeal of womanhoodMourning, search yonder SLECDS, aM of love. They love. But wıthın Hyperion thereBRut thee 110 IMOIC Selene‘” there see!
15 torce that 111 NOLT allow her detaın hımthrough the wOoods Cal aAN! er the

deeps, He MUSLT fght for Greece. So they Part 1n
No VO1Ce rephıes me! SOTTOW. After disıllusıonment followıng UNSUC-

cessful WAar AI per10d of convalescence from hıs'Ihe POCHM) contaıns multitude of ther equally
poijgnant AN! insıstent 14H7As ut the PCISON

wounds (there 15 happy reunıo0n wıth Alabanda
Arn the pıece that MOST ıllumınate the ArLUtracCc-

1ın the COUTSC of all thıs) Hyperion trıes
LDiotima. But she 15 SONC In mYystıcal SOITO W, chetıon of Greece for Nıetzsche 1n these CarIV has etherealızed an merged into that deeper unıty,15 Friedrich Hoölderlın (1770-1843), author of

yperıon owhere has the longing for Greece 1Into the One, hıch Hyperion hımself 15 basıcally
' Q revealed in tones’, Nıetzsche AT seekıng.

So what has he ZOL left? AÄAnswer: the Germans.the aAHC of 17 referring, Holderlin’s Hyperun, hıs 15 the bottom of the barrel. 'Ihe MOo0Ood ofwriıtten Just before the close of the eighteenth CEC1I1-

tury.“ In 1885, aged 4U, less than four before yperuon changes AS 1It reaches thıs conclusıon.
hıs mental collapse, Nıetzsche “One 15 Hyperion has longed for Greece wıth the deep-

E spırıtual long1ing that ALLVOLLC Caln teel Now heJonger aT Ome anywhere; AT last OC longs back looks around AT CONLEMPOFCALY German culturefor that place 1ın which alone (TEIC. Cal be AT home, What O€s he find?because IT 15 the only place 1n whiıch ( ould
Want be at Oome the Greek world’.” Ihose wh. Barbarıans from the Dast, whom
know Hölderlın’s YY (as do nOt) testify Its industry aM clience an CVENn relıgıon AT
extraordınary work 1ıke Hyperun, whiıch made yeL IOI Darbarous, profoundly INCcapa-
15 broadly poetic CVCN ıf ICS 15 MOTeC technı- ble of dıyıne emotıion...offensıve CVCLY
cally somethıng Iıke lyrıcal novella’, exhiıbıits well-condıitioned soul through the whole
haunting CVCN in Englısh translatıon.*© It 15 from pettiness, hollow anı tune-
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less, ıke the cshards of discarded pot  It 15 be such good thıng, but he waıted for the VCAL
hard Sayıng, and yeL speak it because 1T 15 the arrıve before makıng publıc TMOVEC What ATC

truth Canl thınk of people T1OTEC Ar odds talkıng about? 1876 W as the YCal of the opening
wıth themselves than the Germans. You SCC artı- of the Festspielhaus, Wagner’s opera-house in Bay-
Sans, ut IMCIL thınkers, but 110 IMNCIN, priests, reuth. hıs W as Wagner’s Ig VCar AN! the bıg YCaL
but 110 INCN Aasters an SCIVaANTS, but 110O IMCIN, for Wagner1ans. Nıetzsche, who had previously
MINOrS and adults, but 8891381 15 thıs NOLT 1ıke afırmed the Wagner1an enterprIise, decıded instead
battlefield which hacked-off hands aM AaTrTI11S that the ADC of decadenece, whiıch had dawned long
ıN CVCLY other member ATC scattered about, AQO, W d prolongıing ıtself.
hıle the lıte-blood OWS trom them vanısh NOLT mockıng Wagner. Hıs ımpact has ean
in the sand?** far LOO an er10us be mocked. adopt-

Nıetzsche read thıs in school| ıN! egan feel the ıng hıs pomint of 1E W. Wagner 15 colossal modern
Sd\’dIL1Ic ] ater ın hıs ING, 10O author hımself, phenomenon. Has AaNVONC 1ın the A succeeded

1ın transformıng fantasy Into realıty? Wagnerthere W as5 ALLY subject that adduced hıs hatred 4S
dreamt of e world, HC culture rooted ın h1smuch 4A5 Christianıty, 1T W asSs CONTEMPOFAFY German-

cs5 Hölderlın’s ypervon 15 extremely FaRı16e in ICS OW work. he cgan CrEATtEeE It Fresh thınk-
indıctment compared Nıetzsche. For Nıetzsche, ng about MUS1IC aAM drama; fresh wrıting of

ATC 1n the throes of cultural regeneration. So1t 1S Christranty that has ruıned Germany. he
builds furı10us crescendo ın The Antıichrıst, Wagner thought, an composed. Ihe OLY
ILal y later, Nıetzsche pounds AWAV: German art 15 burgeoning. “* Plunging back 1INto

the Past, LNOTITC into medieval Germany than 1IntoIhe Germans aVC robbed urope of the last classıcal Greece, Wagner Cainıc wıth figures andcultural harvest Europe had bring Oome
the harvest of Renaissance...Oh these Ger- StOr1€es that eatured love and death. adultery AaN!

INaNs, what they aV already COST us! sacrıfıce the Ole romantıc bundle Poring VCT

the MUSIC AaN! the SCOICS, INOTC than OC maJorIhe Renaı1jssance 15 NOT the SAa|mlıCc d Greece, be wondered Just how gx0o0d thıs stuft W dSs
SUTrc  5 AaN! 15 doubtless closer Rome, but ıT COU
aVE turned Germans 1n the rıght dırection. What

You couldn’t tell But somethıng immense W das

attractiıon O€es Greece hold for Nıetzsche? Pro- Z01INg when the OPCIaS ZOL Ichaiık-
OVSky, UNsSsUurec how est1imate Wagner trom

saıcally speakıng, It 15 the deal of free. SCI1SUOUS, strıctly usıcal pomt of VIEW, had doubt that
UTONOMOU! humanıty realızed 1ın culture. Greece
15 loved AN! interpreted ftrom male and arıstoO- somethıng has ZOL off the ground AT Bayreuth that

future generations ould talk about. !> Ihe St0['ycratıc pomint of 1E W. Greek AaN| Greek relıg10Nn, of the Bayreuth project rumbles Into OUr WIN
Its beauty AaN! Its gods, nourısh AaN! helter that av Wagner lıves.!/
ıdeal Nıetzsche SOOIN regard Chrıstianıty
A theır Jogıcal an hıstorıcal antıpodes. Wagner designed hıs proJect AS Gesamtkunstwerk,

the plaıtıng together of the arts, especıally musıcal
But why should the Greek sımply be ıdeal> an Cramafıc. 1n proJect German cul-

Can do nothıng about ıT today, In Nıetzsche’s tural ıfe What has thıs do wıth Nıetzsche? At
day? Chipping AaWaAY AL Chrıstianıty 1S both futıle 189he W as captıvated DYy Wagner’s ambıition.
an negatıve; explosion 15 needed AaN! 11- When he rsSt heard Wagner’s MUSIC, Nıetzsche
struct1on. What 15 possıble, NOT only for ındı- W das NOLT especılally drawn DYy 18 Ihen 1T hıt hım,vidual such AS Nıetzsche, but for the culture of hıs includıng the famous Prelude Trıstan and Isolde
day? Enter the Savıour. Name: Rıchard Wagner. of 1865 (OOne of Wagner’s bıographers observes

that

Wagner 1Its CONTEMPOFAFY ımpact, Its iınfduence
Ihe YCaL 15 18576 aN! 1876 miıght SWINg NIStOrYy the development of MUSIC, the powerful spell
Just 4S much 4S the VCar of Christ's ege bırth IT exerted lıterature AN! the visual arts, CVEeEn

resurrecti1on. At Jeast, ONC iındıyıdual (the Its effects upON human thought and behavıour,
WEEIC of order achıeved DY few ther singleRıchard Wagner, 5) probably works 1n the hıstory of art 18thought hımself and few others probably felt

much the SaJIlLlEe Not Nıetzsche, however. Before What O€s It portend? Let us be ProsalCc agaln:
1876 he had decıded that 1876 W AS NOT g0o1INg longıng, yearnıng, Sehnen 15 the spiırıt’s aspıra-
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t10nN. In the CM SE of elucıdatıng the novelty of Nıetzsche Camec be wholeheartedly in favour
thıs work, Ronald Taylor remarked that Wagner’s of the Wagnerı1an projJect that he aD PCArS AT
TrYıstan sphıt the musıcal world the day of Its YrsSt ser10usly consıdered abandonıng hıs professorshıp
performance, 279ı has Oone CVCT since’.?”' After ın Basle in order devote hıs time developıng
conducting performance of Trıstan and Isolde OLLC ıt Wagner’s fantasy of cultural renewal looked SeTt

nıght, A famous conductor turned hıs CO A1L1l- tor realısatıon when he CaAailıc under the patronage
10N, walkıng OmMe wıth hım, AN! Sa1d: “ I hat 15 Just of Kıng Ludwig I1 of Bavarıa. In 1872,; the COT-
NOT MUS1IC AL V more’. 20 Ihe companıon W as OC of the Festsprelhaus W das a1d 1ın Bayreuth
other than IThomas Mann, I1a wh: pondere (Nıetzsche W das there) and IT W as opened 1ın 1876,
AL length both the Wagner AaN! the Nıetzsche phe- the YCar that Nıetzsche broke AWaY. In hıs vC
NOMICNA NE Study, James Ireadwell describes the bulldıng

How OeS thıs ıllumınate Nıetzsche’s antı- Wagner erected anı ICS operatıc Jog1C, the place
Christianıty? In musıcal anı operatıc , TV1S- where yYOU WwWent NOT Just watch Wagner’s OPDCIaAS
Lan and Isolde 15 searchıng Romantıc exploratiıon ut partıcıpate 1ın the redemption enacted
of the themes of human lıfe those that 1n word AN! MUSIC. 1 15 eucharıstic CXÄDC-
rFaVagc AN! beautify the soul,; those 1n whiıch relı- rience, partıcularly ın the C A of arsıfal, the last
100 W as n untiıl Wagner Cainc along. He era.““
dıd NOT entirely dısplace relıg10n, but he effectıvely Parsıfal! It sıckened Nıetzsche, but the MUSIC

haunted hım It siıckened hım because he Saı W thatdıisplaced Chrıstianıty. Wagner W d INOIC 0)8 less
of Christianıity, AT least hıs earher Wagner had LMNOTC than gestured ın the dırection of

Christianıty, saıd Wagner in and Revolu- the Cross, that “worst of all trees’. 25 But al thıs W ds

L10N later For NO In the carly S, Wagner’s er-

prise promiısed delıverance. So saı1d Nıetzsche, In...adJusts the ılls of honourless, useless an
sorrowrtul ex1istence of mankınd earth, DYy hıs Fr maJor work, The ırth of Iragedy from the
the mıraculous love of God; wh. had NOLT AS Sparıt of Musıc.“ 1lo thıs 110 Lurn

the noble ree suppose: created I1L1all for
appY aM self-cOnNsSCIOUSs ıfe upOoN thıs Carth. The ırth ofTragedybut had ımprıisoned hım ın loathsome dun-
SCON; dd, 1n reward for the self-contempt When Nıetzsche produce carly 1n 187/2; he

appeared seal hıs fate 4S Classıcal cholar.that poısoned hım thereın, PICDaIC hım for IThose contemporarıes who took notıice of It WEeTCposthumous of endless comtfort aM INAC- usually crıitical. It departed from standard WaVSsS oft1ve CCSTASY. Man W as therefore bound remaın
1n hı1s deepest an unmanlıest degradatıon. thıs approachıing the subject. Ihe meri1ts of thıs work ATC

NOLT concern %> In thıs CONLEXT, tragedy’ refersaccursed ıfe Was the WOr öf the devıl,; LG of partıcularly the tragıCc drama assoc1ated wıththe 11505 the Greek tragedians (Aeschylus, SophoclesWhat Nıetzsche later W as greatily ın accord AN! Eur1p1ides) an the tragıc ımpulses that ıe
wıth thıs By the time Nıetzsche GE Wagner, behind theır work an constıitute them 4A5 tragedyWagner had moved intellectually from hıs CAalr- Nıetzsche proposed scholarly revisıon of ex1istingher wrıtings, but Nıetzsche appreciated them He notions of the bırth of Greek tragedy. He arguedappreciated something else CVEn LMNOTC Wagner
W aS5 determıned the cultural lıfe of Ger-

that the keyv getting the pıcture rıght 15 the ıden-
tiicatıon of drıves that UE physiological

INanıy anı hıs works WEeTIC De the instruments of basıs. One 1$ drıve towards ıllusıon, exemplifıedrenewal. by the dream); the other drıve 15 exemplıfıed Dy the
Nıetzsche ( AAUE under Wagner’s spell 4S he of INtOX1Cat1ON, which produces CCSTASYV. hıs

entered upOon hıs academ1c CatTcel in Basle No 15 symbolısed DYy the god Dionysus. Apollonıanper10d in hıs lıfe W das happıer than the davs when veıls world whose realıty 1S, in fact: tragıc.he visıted Wagner’s home, NOT LOO far AWAYV, where Ihe Greeks knew about the horror of ex1istence
he lıyved wıth Cosima, daughter of Franz Liszt, an treated IT A ragedy. Suffering, marks ex1istence.
whom he had relıeved of her husband, the 80)85 What Greek tragedy accomplıshed W as unıon of
ductor Hans VOIN Bülow. Nıetzsche W as frequent Apollonıan AN! Dıionysiac elements. Ihe of
ViS1tOr; he An Wagner became VeC close. Wagner intox1ıcatıon 15 rooted ın tragıc AWaICNCSS; that 15
W as Orn 1n the SaJInıc VCar A Nıetzsche’s father. ) what constıtutes the Dionysian instinct. 10NY-
174 EJT 19:)
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MUSIC an the tragıc mYyt ATC Orn (B 24) IfSUS embraces suffering, in the mode gr tragic JOY,
affırmıng, It an being reconcıled the realıty of do NOLT WAant put 1t prosaı1cally, chall UMMMON

suffering, ey1istence which bınds together [11all AaN! mınd hıs pıcture of the German knıght dream-
D' INan aM [Nall an: beast. Realıty ıng hıs Dionysiac dreams, DNOW awakenıng aM STIr-
has paın Ar 1fs Heart, but VOU C  > behold realıty nng 4S ıf towards resuscıtation resurrect10on.
in the transfigurıng mMiırror of Iragıc drama, Nıetzsche’s hopes WEeTC hıgh. Hıs ıfe AaN|! hope
the product of Apollonıan craftsmanshıp, 15 such WEIC largely invested iın the Wagnerı1an

miırror. AaN! proJect AL thıs of hıs ıte What wıll
What AVC gıven ere 15 broad ZECONLINE of happen the hopes COTLTHC crashıng down? They

C(MHIE of the strands iın Nıetzsche’s argument, hıch dıd Nıetzsche CALLICE SC Wagner’s world an
he elaborates iın specıfic thesıs about the tragıc project AS INaYya, ıllusıon, although he Oces NOLT for-
musıcal chorus. Ihe entire argument 15 wrapped mulate 1t that WaY 1n anı V maJor publıshe wrıiting.

faırly quickly 1n because Nıetzsche IThere W as TMOTC than OLIC 1TCAaSOoN for the break wıth
Wagner AN| personalıtıies had lot do wıth ıt,ITMOVC develop theses.
A WAS almost bound be the CAdsSC where the col-(One 15 about the hıstorical demıiıse of tragedy.

maJor Dart of the fault ere lıes wıth Socrates. ourful AN! domineering Wagner W asSs concerned.
Socrates enfolds ev1istence 1n the cloak of rational- But fundamentally, Nıetzsche C ATMEC belıeve that
ItY. According Socrates, the eXerCIsE of FCasOoln Wagner’s work W ds fıght from lıfe, den1al of
leads virtue an the exerc1se of ırtue app1l- lıfe. grubbing around iın the search for SOIIIC kınd
555 hus Socrates subjects ex1istence ratıonal of redemption. hat makıng the Chrıistian
aM moral ILCASUTEC Iragıc lıfe 15 consequently mistake all VTr agaln. Ihe MUSIC ıtself testifies
NOLT appropriated aM suffered 4S OUTr lot ıde- thıs f 15 decadent c  sheer persuasıon GE the
alısed world, whiıich humans should aspıre, 15 nerves’.26 It 15 MUSIC made sıck. In Nıetzsche

AN! thıs 15 11O overlaıd the LapCSILV of Wagner, Nıetzsche looks back hıs Wagner1an
that realıty hıch tragedy bears authentic WIT- per10d:
CcSsS5 Eventually, through the European CeNtUreSs, ınterpreted Wagner’s MUSIC AS eXpressionpost-tragic scıentıific culture set In, optimıstically of Dıionysian of the soul; belıeved
maskıng the stark realıty of tragıc exX1istence. heard 1n IT the earthquake wıth which primor-Ihe ther thes1s 15 about contem Orary cul- dıal force of lıfe, damned up from time ımme-
LTE and thıs 1S where Wagner ın Althou morı1al, finally ıtself, iındıfferent the
CONTEMPOFAFY culture 15 the product of miısguılded poss1ıbiulıty that everythiıng that calls ıtself culture
Socratısm, there 15 hope of rejuvenatıon. Nıetzsche today miıght STAart tottering.“/
DECLS lyrıcal AT thıs TIThe Dıionysıian spırıt 15 He had mısunderstood.
agaın awakenıng 1ın AaN! wıth agner. Ihe German he turned AWAY from Wagner. He took
spırıt 15 revealed AS Dıionysıan ın Its depths. Wag-
P  2 aesthetic achıevement CADOSCS tragıCc EeX1IST-

IHNOIC hard-headed lıne AN! plunged back Into the
chıllıng WwWafTers of eighteenth ratıonalısm

CS in ıts LIru lıght. AaN! scıent1sm, partıcularly INnto theır TMOTC antı-
My frıends, belıeve d S do 1n Dionysiac ıfe AN! Chrıstian He began attack Christianıty
in the ebırth of tragedy. Ihe time of Socratıic (and Wagner) bıtterly. Chrıstianıty 15 NOT only ıntel-
188608 15 past DPut wreaths of 1VY, take the lectual Spiırıtualiy, IT makes YOU VOMILt.
IIyrsus aAM do NOLT be surprised tigers an It teaches VOUu regard yourself 4S WOTIN that
panthers lıe down, purrıng AT curlıng around needs sıck Jehovah redeem yYOU, leavıng yYOU
VYOUTF legs. Now YOU MUST only Are be tragıc AS submıssıve Wwımp grovellıng 1n tear-staıned
human beings, for yOU ll be released anı gratitude for delıverance from YOUrF miıserable lıttle
redeemed. You wıll ACCOMDAN the festive Pr sıns .28 what 15 S1n”? Well, when YOU thınk of it,
CessionN of Dionysos from Indıa Greece! DPut what Christians call SIN AT the sheer ımpulses of

yYOUr ATIN1OUTE for hard fght, but belıeve 1ın ıtfe When lıfe Just OWS along in 1fs OW) ®
the mıiıracles of yYOUL god! secti1on 20) ın Its sexua| Nature, ItSs ageress1ONS aN! in sheer
1lo PUL ıt prosaically, mıght reduce Nıetzsche’s natural eXpression of the will-to-power, what O€es

thesıs nere: AdS he does, the claım that the ‘Dıony- Christianıity do? It condemns ıt Accordingly,
Nıetzsche condemns Christianıty:S1aC, wıth the primal pleasure 1It perce1ves GCVEeCNn

1n paın, 15 the COINNMMOIN womb ftrom whiıch both Wherever there ATC walls chall ınscrıbe thıs
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eternal accusatıon agaınst Chrıstianıty upDON thıs 15 multıply speculatıon uselessly; the
them Can wrıte ın letters whıch make CVENn of Wagner’s OW development 1S, ın AaLLYV CaASC,
the 1N! SEEDE call Chrıstianıty the ONE of CONLFOVET: SYV.
C  „ the ONE InNtrınsıc depraVvIıty, the ONNC However, OUr ACCOUNT should be TMOIC than h1s-

instiınct for FEVENSC for whıch expedi- torıcally an psychologically instructiıve. Nıetzsche
glosses hıs OW posıtıon, that of hıs culture and,enNtTt 15 sufficıently PO1ISONOUS, SCCTEL, subterra-

LICAN, DELTY call It the (OLIC ımmortal blemiısh large CXTENLT, that af OUTrSs  „ iın telling 1ın
of mankınd.“” he Gay SCIENCE. Y 15 longer OUr LTCASONS that ATIC

decısıve agalnst Christianıty; It 15 COUT taste”. > ForIn B5 Dıionysus 15 opposed pOLO At the Nıetzsche, Christianıty W 4a5 distasteful AB NOLT Justen! of hıs E: Dıionysus 15 opposed the (örUu-
cıhed Dıionysus 15 the princıple of Antı-christ. mıstaken. It 15 the of lıfe and of the SCMNSCS

Dionysus 15 Nıetzsche. Hıs reaction Christianıty W as in Dart generated
an: in part heightened when he found practicalIn the tTreefts of Turın, the mornıng of Janu- alternatıve ıt When that alternatıve faıls, IT 15

d S in the Pıazza Carlo erto. Nıetzsche WIt-
nessed horse being beaten DYy Its drıver. It broke spirıtually devastatıng. You aVC glımpsed aL-
hım Sobbing, he collapsed, AaTrTI11S around the eck 1CSS, that 1S, the possıbılıty of cultural renewal

e the unınhıbited and, 1n WaV, sanctiıfedof the horse Nıetzsche, the I1lall whıi despised elevatıon of the SCI15C5 We A OUTr SCI15CS We ATCthe ırtue of compassıon Mitletd) Ar denıed It body. We dIC the biologıcal lıfe AaN! constellatıonpOosıtıve moral 5R W dS$S amazıng real-lıfe
imıtatıon of from Dostoevsky’s Crime and of bodıly drıves that manıtfest. hat 1S selfhood.

So Nıetzsche belıeved. Chrıistianıty destroys IT DYyPunıshment, which Nıetzsche knew (he greatly denyıng it. It 15 twıce hateful, for It 15 phılosophı-admıred Dostoevsky), where dream 15 recorded cally bad an culturally COITUu ting.1n which lıttle DOYV O€es much the SaJiIlnle wıth
horse thrashed death in the publıc place.**

Ihe elements that A picked OUT G

Nıetzsche recovered SAaLIiCc CONSCIOUSNESS. But
deal of estern opposıtıon Christianıty

today. Chrıstianıty 15 TMOTC than iıntellectual faıl-
he st1l] the Occasıonal letter. sOometımes UICc It 15 the profoundest existentıial assault. Ihınk
he sıgned hımself: °*the ercified’. of how IT spoils good nıght Oou  FT You L[urn

watch pıece of Wagnerıuan non-Wagnerı1an
Conclusı:ıon 1ın of theatrıcal excıtement. You watch

an Judge the aesthetic wonder of the production,Is all thıs sımply of hıstorıical interest? It 15 CCTI-

taınly of SOTMI1IC endurıng psychological interest. For
sucked 1nto Its MUS1IC AN! drama, exıting afterwards
wıth YOUF companıon for good meal AaN! dıscus-Nıetzsche, Wagner, the Greeks an the tragıc 1eW S10N of redemption, love and death, wıth SOI1I1ICof lıte had replaced the Christianıity of hıs child- g0o0d SX follow. What Can eat that? But Chriıs-

hood He Had. It WEIC, exchanged hıs loves. t1anıty frowns upON It So who earth
When second love 15 dısappoıinted, IT Can heighten
revulsıon towards the TSt love, that for whıch It Christianıty after that? Io PUL It less crudely an

wıth rather TTT profound dıgnıty. from psycho-
W AS the substitute. You AIC certaıniy NOT S0O1INg logıcal pomnt of VIEW, how Can YOU rCHTECSS from the

Dack; VOUu CaAaNNOLT Ome agaln. Nıetzsche’s (tee: ratiıonal, aUTONOMOUS, beautiful, arıstocratic,1e6W of Chrıistianıty 1n 15 NOLT entirely stra1ıght- male Greek back toward God aM Chrıstianıty?ftorward. Surveyıng hıs OW: work GT what turned SV ındıcated that behind Nıetzsche’s antı-Chris-
OUT be the en of hıs days, he referred the t1anıty hıes hıs CNSASCMECN wıth Wagner, ragedy“"profound hostiıle sılence” towards Chrıistianıty CVC- AN! the Greeks An It should NOT be forgotten ıf
rywhere eviıdent in that work, although he O€es SaV ATC take the PropCr Casıre ofhıs opposıtıonother thıngs LOO AT hıs retrospective interpreta- ıt Does It NOLT sound quıte contemporaneou S in
t10N BT INaYy be called 1Into question.* Certamnly the CasSc of the cultured?
he has posıtıve thıngs Sa y about ] uther’s Yet Chrıstianıty 15 funny busıiness, 15 it not”
chorale aM ItSs relatıon the German Reforma- Accordıing Christianity, sensual|l enJoyment AL
t10N, an might speculate that nothıng saıd Its hıghest 15 only poss1ible because God has SEeTt
in thıs work ould AT dısabled Nıetzsche from world in whiıch yYOU Can CL that enjJoyment;
ending where Wagner ended wıth SUOILIC SO indeed, he dıd NOT only set the world, he PrO-
of posıtıve appreclation of Christian symbols. But nounced it g00d Nıetzsche regarded Christianıty
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utler, The Iyranny of GVEECE ODET ErmMany.4S scheme of SIN an redemption, 4A5 dıd Scho-
penhauer Afl Wagner, generally speakıng. But UAY of the Influence Exercised by Greek and
Chrıistianıty speaks of creati1on before IT speaks of Poetry ODETV the Great GErmMman Yıters of the 1ght-

eenth, Nıneteenth and Tiventieth Centurıes (CamSIN ıf IT teaches yYOU NOT spend YOUTF ıfe AT
bridge: Cambridge Universıty Press,Wagnerı1an O  9 ONC 1CaSOlIl 15 because VOU A

neighbour OWN VOUT SITGET 1ın the exXTt COUNLLY
Dietrich Bonhoeffer COMM! the sıgnıfıcance
of thıs Ethics (Miınneapolıs: Fortress, 105-

wh. 15 barely gomng make IT an perhaps 111 108
OLT make 1T ntıl ıf It exhorts yYOU 'Thıs 15 trom E.B.Lytton's translated edıtıon of
beware of exaggerating 1Ca4SOIN anı make tor VO  3 Schiller, Poems and Ballads (  ınburgh
faıth, 1T 15 ACCOUNFT of empirıcal ftoundatıon London Blackwood,

Its test1mOnNY story about SOINC crude AaN! Selene W dSs the goddess of the LLLOOIL

hysterical emales babbling about bodies NOL being ‚ELECTE: Letters ‘ Friedric Nzıetzsche (  1CagO and
London Universıity of Chicago Press, (JIcto-iın the tomb where dead bodies really ought Stfl.y, ber 9, 1861He they AA safely dead Christian arıthmeftic puts

together afırmatıon of the created order plus though aVe quoted here from ter
ufmann edıtıon ofFriedrich Nıetzsche, The Wıllafırmatıon of the suffering ne1ghbour plus LO WE (New York Vıntage, secti1on 419,afırmatıon of V9CAMN tomb into the proposıtıon OTtTe the “Introduction Rudıger Bıttner"s edi1-

that 1t mıght be good ZeL yYOUrC soul rıght wıth t10N of Nıetzsche’s Wrıtings from the Ate OTEDH00:
God Ihe CYCS that traın ancıent Greece an (Cambrıidge: Cambrıidge Universıity Press,
the CAars that traın appreclate the Strıngs in for the Uusc of thıs materı1al.
the prelude of Trıstan and Isolde ATIC lodged in Hölderlın, Hyperun and elected Poems, ed

Santner (New York Continuum,body aM odıly ex1istence created DY God, aM that
8ibody AaN! bodıly ex1istence MUST take board that See Joachım O:  en Nzıetzsche?s Secret: the INTErV1L0Y I

whole set of afiırmatıons. of Friedrich Nıetzsche (New Haven and London Yale
Universıity Press. In connection wıth Greece,Of COUTISC, aV omıtted somethıing central
OC question that arıses here 15 about Nıetzsche’s1n Christianıty. So leave vırtually the last word attractıon toward the culture of the beautıful nakedOrXe 1 .uıs Borges (  -1  ) Hıs hauntıng male

STOFVY, “Che Gospel accordıng Mark’, iıncludes Lyperuon, 128
thıs lıne °It also Occurred hım that through- Nıetzsche, The Antıchrıist In The Wılıght of the Idols
OUT history, humankınd has told stOrı1eSs: the and The Antıchrıist (New York and London DPen:
STOFY of lost shıp saılıng the Mediterranean SCaS 1990 sectı1ıon 61
1n of beloved isie‘ an the StOI'Y of god 'Thıs phrase ADPCAIS, for instance, 1n what under-
wh. allows hımself be crucıfed Golgotha.”®® stand 15 the first German OMI1C 5Iie Meaıster-

SInger DON Nürnbergglance Aat what lay behind Nıetzsche’s antı-Chrıis-
15t1anıty TCLICWS OUTr of how these StOr1es VE “One thıng 15 certam. that omethıng has appene

ollıded LOTC than colluded 1n the ftormatıon of AT Bayreuth...whiıch OUrTr chıladren and great-grand-
hıldren wıll remember‘: quoted 1ın B.Mıllıngton,modern kuropecan culture. ed., The Wagner Compendium: “u1de LO Wagner’s
Lafe ANMusıc London: ames ONn,Professor Stephen Wıllıams Yale) teaches 281

AL Unıon Theologıcal College aM the Instıtute of See Nıke Wagner Rıchard’s great-granddaughter
Iheology, Queen’s Unıiversıity, Beltast. The Wagners: the Dramas of Musıcal Dynasty

London Phoeniıx,
7

OTes
ether readers of the European 0UTNA: of e0l-
0G 111 1ve attend the annual Bayreuth Festival,

eCrEe aATC several biographies of Nıetzsche Regıinald unless thev have tickets, 15 another AFr Book
ollıngdale, Niıetzsche: the Man and Hıs 1  S  y NO and yYOU INay have WwaIlt A4AS much ten

attend.(Cambrıdge: Cambrıdge Universıity Press, 15
g00d. ere Watson, chard Wagner: Buography
Greater etaı 1n Stephen Wıllıams, The Shadow London Dent, 235
of the Antiıchrıist: Nutzsche”s Crıtique of Christianity ON: Taylor, Rıchard Wagner: Hıs LAafe, and
(Grand Rapıds Baker, 1T hought London: Elek, 173
G  egel, ‘On Classıcal tudıes hıs Early The-

Z
Taylor, chard AgnNer, 140

logıcal Wrıtings (  1CagO: Universıty of Chicago agner, °“Art Revoluti:on’: SC Wıllıams, The
Fress. 1948 2325-336 Shadow Antıchrist, 54-55
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James readwell, Interbreting AgneEr (New Haven/ Kaufmann CC The Nıetzsche (New York
London Yale Unıiversıity Press, You ATIC Vıkıng,
MmMeant have SUC experience only ın Bayreuth; Ihıs lıne 15 first opened OUuUT DY Nıetzsche ın Human,when the New York Metropolıtan hosted perform-
C“ iın 1903, INanV European Wagner1ans

AU 1700 Human: Book VEE Sparıts Cambrıidge:
outraged: Treadwell,; Interpreting Agner, 234 ambrıdge Unıiversity Press: C section

114Nıetzsche, °‘Of Old New Law Tables’, secti1on The Antichvrist, sectiıon12 T hus ORE Zarathustra London Penguin, follow here standard biographical OUnTt

Nıetzsche, The Bırth of Iragedy And EVr Wrıtings ough the connection wıth Dostoevsky 15 usu-

ally NOLT mMa  C but perhaps ONC Ca  —$ NOT be CON-(Cambrıdge: Cambrıidge Universıty Press, ent about It SCC Curtis Cate. Friedrich NzıetzscheTOM NO thıs 15 reviated
Nor do AVEe the COMPECTENCE make 55- London: Hutchinson, chapter
ment Sılk and Stern leave ar ALLY on 3 ] Nıetzsche, “CIhe Bı of Iragedy” sect1on iın .CCE
unturned theır detaıled study Nzıetzsche Iragedy Homo London engunn, See LOO the 1886
Cambrıdge: Cambrıidge University Press, Attempt AT Self-Criticism’ in
Nıetzsche, The CAsE of Agner In The In of Irag- The Gay SCIENCE (Cambridge: Cambrıidge Unıiversıityedy and The CAase of AgneEr (New York Random Press, section 132
House.  ' section 33

B orges, Collected Fiıctions (New York andWe Antıpodes’ in Nzıetzsche Contra Wagner in London engunn, 1998 400
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